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BRUSH AND PENCIL 



be done by mechanics as by the so-called artists. However, aside 
from these regrettable features, sculpture offers ample ground for the 
display of talent and industry. 

In the first place, it is the least overcrowded of the artistic profes- 
sions. For one student of sculpture there are fifteen or twenty 
students of painting and architecture. Then, too, when the student 
has made sufficient progress and has shown unmistakable ability he 
has the opportunity of becoming an assistant to the successful artist, 
which is a profitable thing, both as regards experience and money. 
Or he will find plenty of work to do modeling things for architects. 

He may, if he finds it necessary, go in for purely ornamental 
work; but this, though it pays, is distasteful to a man of high ideals. 
Then, too, our sculptors have been well rewarded by their work for 
the world's fairs that have been held in the country. But the main 
point is that the student with natural gifts who makes up his mind to 
work hard, and to look upward and not downward, will win success. 
I have never yet heard of a sculptor of established reputation who 
had not all the work he could attend to. Bela L. Pratt. 

THE LOVE OF THE BEAUTIFUL* 

The love of the beautiful is not inconsistent with reverence for 
honor, justice, and faithfulness unto death. Neither is it inconsistent 
with intense energy and keen intellectual foresight and penetration, 
or with the martial virtues of courage, self-sacrifice, and tenacity. 

If we need a demonstration that love of the beautiful and habitual 
cultivation of the beautiful are not inconsistent with the simultaneous 
possession of the most effective and robust human qualities, we may 
find it in the extraordinary artistic qualities of the Japanese as a 
race, qualities they exhibit in conjunction with great industrial 
efficiency, remarkable sanitary wisdom, and an unparalleled energy 
and devotion in war. 

The interest of the Japanese in flowers, gardens, and groves, and 
their skill in producing the most admirable varieties of fine work in 
metals, pottery, and textile fabrics, have been the wonder of the 
western world. We ought never to have imagined that the sense of 
beauty harmonized only with softness, fineness, or frailty in the 
human being. The fact is, that many beautiful objects are coarse, 
rough, stern, or fierce, like the sea, the thunder-storm, or the bare 
mountain crag. Beauty often results chiefly from fitness; indeed, it 
is easy to maintain that nothing is fair except what is fit for its uses 
or functions. 

* Paragraphs from an address delivered at dedication of Albright Art Gallery, 
Buffalo. 
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THE LOVE OF THE BEAUTIFUL 33 

The main object in every school should be, not to provide the chil- 
dren with means of earning a livelihood, but to show them how to 
live a happy and worthy life, inspired by ideals which exalt and 
dignify both labor and pleasure. To see beauty and to love it is to 
possess large securities for such a life. 

It is monstrous that the common school should give much time to 
compound numbers, bank discount, and stenography, and little time 
to drawing. It is monstrous that the school which prepares for 
college should give four or five hours a week for two years to Greek, 
and no time at all to drawing. 

All children should learn how lines, straight and curved, and 
lights and shades form pictures, and may be made fo express sym- 
metry and beauty. All children should acquire, by use of pencil and 
brush, power of observation and exactness in copying, and should 
learn through their own work what the elements of beauty are. 
After reading, spelling, writing, and ciphering with small numbers 
and in simple operations, drawing should be the most important 
common-school subject. 

When a just and kindly rich man builds a handsome palace for 
himself and his family, his lavish expenditure does no harm to the 
community, but on the contrary provides it with a beautiful and 
appropriate object of sympathetic contemplation. 

It is undeniable that the American democracy, which found its 
strongest and most durable springs in the ideals of New England 
puritanism, has thus far failed to take proper account of the sense of 
beauty as means of happiness and to provide for the training of that 
sense. President Charles W. Eliot, 

Of Harvard University. 

REVIEWS OF RECENT BOOKS 

Mrs. Clement's "Women in the Fine Arts," published by Hough- 
ton, Mifflin & Co., is a dictionary, or rather a comprehensive, illus- 
trated catalogue of the women who have made themselves famous in 
painting and sculpture. Such work, in compact form, is convenient 
for reference, and interesting, no doubt, to those engaged in classify- 
ing the work of women as women. Mrs. Clement has been painstak- 
ing in her work, having studied the lives of more than one thousand 
women artists, from the seventh century B. C, to the twentieth 
century A. D. 

In her introduction she gives an excellent r£sum£ of the develop- 
ment of the fine arts. Some of her definitions, as for example, that 
of Impressionism, are characterized by common sense and an admir- 
able moderation. But, on the whole, as reviewers have asserted, she 



